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“Minha Terra” is a one-hour documentary that goes deep into the world of music composition and shows the 
fascinating way of generating an entire musical piece from the pitches and rhythms found in the spoken 
voice. We will describe the creative process behind the orchestral piece called “Minha Terra” by Denis Nassar, 
and show renowned composers around the world that first explored this technique and inspired the new 
generation of composers such as Nassar. The audience will hear pieces in different styles, which have one 
thing in common: they were all created based on musical materials derived from spoken voices. In the piece 
“Minha Terra”, the composer based his work on popular speeches and musical materials that feature dialects 
from different regions of Brazil.

The documentary invites the audience to gradually becoming immersed into a new world of sounds and 
rhythms. To begin, the audience will be taken an auditory exploration through the city of Calgary, Alberta, 
which will draw them into the story. To understand the origins of the three dialects, our musical tale will take 
a trip through beautiful Brazilian landscapes and reveal a bit of this rich culture. Coming back to Calgary, 
Denis Nassar, interviewed by Paul Boultbee, shows his approach transforming spoken voices into an 
orchestral composition and describes why the speech in a foreign language can provide a richer audience 
experience.  Our tour then goes to the United States, South America, and Europe to show important 
influential composers that made this technique known in the world and used this approach in different 
music styles. Throughout the course of this journey, the University of Calgary Orchestra plays the three 
movements of the piece.

“Minha Terra” is the result of a broad researching process around the world that will inspire new generations 
to compose music using this technic and amaze people with enjoyable music. Come with us into this 
fantastic world of sounds and realize how everyday sounds can be musical.

Minha Terra
SHORT SYNOPSIS 
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"Minha Terra" is produced and directed 
by the Alberta resident Marcelo Vilhena 
and produced by now Canadian citizen 
Denis Nassar. The film crew is made up 
of Canadians and Brazilians, all residents 
of Alberta.
 

Minha Terra
AN ALBERTA PRODUCTION

“Minha Terra” is an Alberta production that travels to three 

continents to show a unique and innovative way to create music.

70%

5%
5%

20%

CALGARY

UNITED STATES

BRAZIL

EUROPE

We are going to film 70% of the 
documentary in Calgary, 20% in 
Brazil, and the remaining 10% split 
between the U.S. and Europe.

The orchestra that is performing the piece is 
from the University of Calgary and the vast 
majority of musicians live in Calgary.

For the filming in Calgary, 70% will be at the 
University of Calgary, where the composer 
developed all his work, and 30% throughout 
the rest of the city.
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Minha Terra
MARCELO VILHENA

Marcelo Vilhena was born in Belo Horizonte, Minas Gerais, Brazil. In 1987, he 
founded his first video and multimedia production house. He started his career 
using computer graphics to create video poetry and developing TV commercials. In 
1997, he co-founded the production house Target Multimedia with the graphic 
designer Claudia Antunes. Under Marcelo's guidance, the company pioneered a 
series of multimedia training and communication solutions for many large 
corporations in South America. Over twenty years, he led almost the same crew, 
developing about two hundred productions with corporate and training purposes. 
In these productions, he worked as producer, director, director of photography, 
and editor.

In 2014, he decided to start a new life and moved to Alberta, Canada to study 
motion picture arts and to specialize in his passion: editing and producing 
documentaries. In Calgary, he continued to develop videos as a volunteer, and in 

2015, he produced and directed his first video in Canada. In 2016, he moved to Red Deer and focused on the 
Motion Picture Arts Program at Red Deer College. Learning with his instructors and classmates, Marcelo is getting 
ready to develop a career as an editor and filmmaker. "Minha Terra" is his first documentary in Canada, and his 
partnership with Denis Nassar was born through God’s hands. In Marcelo’s vision, "Minha Terra" is a documentary 
that highlights an innovative form of musical creation and offers a cultural tour that connects Canada and Brazil.

Crew - Producer, Director, and Editor

DENIS NASSAR

Denis Rafael Nassar Baptista is a Brazilian composer and pianist who lives in 
Alberta.  He holds a Bachelor of Music in Composition from the University of 
Campinas (UNICAMP), Brazil and a Master of Music from the University of Calgary. 
His compositions cover a variety of genres: instrumental, choir, electroacoustic, and 
music for video and theatre.  As a Brazilian, he has special passion studying Brazilian 
music and bringing a different flavour to his performances and compositions.

He moved to Canada in 2010 and during the past five years he has performed 
recitals, workshops, and masterclasses at conferences and events.  His pieces have 
been performed in festivals in Alberta, national tours by pianists in Brazil, and by 
world-renowned musicians such as the Land’s End Ensemble. Denis Nassar 
completed his Masters degree in Music Composition in 2017 at the University of 
Calgary being mentored by Allan Gordon Bell.  During his time at the U of C he also 
had the chance to study research techniques with Friedemann Sallis, analysis of 

contemporary music with David Eagle as well as composition with Laurie Radford. In 2014, he was awarded the 
“Queen Elizabeth II Graduate (Master’s) Scholarship”.  He has also received the Richard Johnston Award for his 
advanced skills in chamber music composition and an award for outstanding accomplishments by the 
Government of Alberta, in addition to being a finalist at the Land’s End National Composers Competition in 
Canada where his piece "Kosmos" received an award.

Crew - Producer, Music Director, and Composer
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Minha Terra
PAUL BOULTBEE 

Paul Boultbee was born in Ontario and received his undergraduate and graduate 
degrees from the University of Western Ontario. In 1975, he left Canada to take up 
a position at the College of the Bahamas. In 1982, he arrived in Red Deer to take up 
a position at the Red Deer College Library. From July 1998 to June 2000, Paul 
assumed the responsibilities of Chairperson of Performing Arts. Paul is completing 
his fourth year as a Bachelor of Fine Arts student, and currently works out of his 
studio, alleyscape studio, in downtown Red Deer. His work has been exhibited in 
Alberta, British Columbia, and in several U.S. states.

Paul has worked with theatre companies in Ontario, the Bahamas, and Alberta. He 
has appeared in a variety of Central Alberta Theatre dinner theatres, musicals, and 
stage productions, as well as Red Deer College’s Centre Stage productions, 
including the world premiere of the dada play. Professional credits include Prime 
Stock Theatre, Take A Risk Theatre, and Ignition Theatre. Paul has also appeared on 

stage with Red Deer College’s Conservatory of Ballet, the Red Deer Symphony Orchestra, People and Puppets Inc, 
and TogetherArt. He has received provincial awards for his performances in the one-act plays, Crux and Dr. Kheal. 
Paul’s film roles include Naked Frailties, Pizney’s Occupation, To The Victor, The Cabin, and Final Salutation as well as 
the award-winning short films Wait Time and Under the Acorn Tree.

Crew - Host

CLAUDIA ANTUNES

Claudia Antunes was born in Belo Horizonte, Minas Gerais, Brazil. Playing classical 
guitar, she met her husband, the video maker Marcelo Vilhena. Inspired by him, 
Claudia decided to study Graphic Design. She graduated in Graphic Design and 
later on specialized in video post-production. Since then she has worked in the 
areas of creation and production. 

In 1997, she co-founded Target Multimedia company with her husband. It's been 
almost twenty years of learning and dedication, sharing experiences with her 
clients and crew. At Target Multimedia, she was responsible for research, 
screenplay, and post-production. She developed more than 150 multimedia 
projects in the communication and training areas, always focusing on usability and 
interaction. She created and developed, along with her team, the first Brazilian High 
Definition Corporate TV, where she accumulated considerable experience in the 
video production area. 

In 2016, Claudia moved to Alberta with her family to study Visual Effects, aiming to broaden her skills as a designer. 
Since then, Claudia has been working as a volunteer graphic designer at the Red Deer Museum + Art Gallery and 
also at Mountview School in Red Deer, Alberta. As at the beginning of her career, she continues to support her 
husband in video productions and especially in the documentary "Minha Terra."

Crew - Graphic Designer, and Visual Effects Editor
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Minha Terra
Brendan O’Brien, born in 1983, is originally from Red Deer, Alberta. He spent much 
of his youth travelling and working in many places around the world, with a 
continuous focus on improving his photography. In 2015 he opened his first 
commercial film and video production studio, Red Van Studio Inc., to begin moving 
from still photography into motion pictures.

In 2015, Brendan won first prize at the Eddies film festival in Calgary for his first 
short documentary, “An Alberta Farm.” In 2016 he began work on his feature 
documentary, “Finding Water,” which follows a team of geoscientists to the remote 
UN refugee camp, Kakuma, in northern Kenya, in the search for new sources of 
fresh water. When not filming documentaries, Brendan produces commercial 
projects for businesses across Canada and in many places around the world; 
including, Guatemala, Spain, Indonesia, and the United Kingdom.

Crew - Director of Photography and Cinematographer

SHAE PATERSON

Shae Paterson is a 20-year-old that lives in Calgary, AB, surviving on pricey local 
coffee and expired film.  His technical and creative abilities include, but are not 
limited to photography, filmmaking, design, theater and entertainment 
production, automation, and social media management.  His interest in 
photography and filmmaking began early, giving him a head start in his craft 
through self-education and discipline.  He is committed to producing innovative 
content with imagination and efficiency.

Crew - Cinematographer, Lighting, and Sound Recordist

BRENDAN O'BRIEN  
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ALLAN BELL 
Allan Gordon Bell was born in Calgary in 1953. He received a Master of Music 
degree from the University of Alberta where he studied with Violet Archer, Malcolm 
Forsyth, and Manus Sasonkin. He also did advanced studies in composition at the 
Banff Centre for the Arts where his teachers were Jean Coulthard, Bruce Mather, 
and Oskar Morawetz. He has created works for solo instruments, chamber 
ensembles, orchestra, band, and electroacoustic media as well as scores for 
contemporary dance productions and an opera. His music has been performed by 
the Calgary Philharmonic Orchestra, the Edmonton Symphony Orchestra, Esprit 
Orchestra, the Manitoba Chamber Orchestra, the National Arts Centre Orchestra, 
Orchestre symphonique de Montréal, Symphony Nova Scotia, the Tokyo Symphony 
Orchestra, the Vancouver Symphony Orchestra, the Victoria Symphony Orchestra, 
the Winnipeg Symphony Orchestra, the Orford String Quartet, eighth blackbird, 
the ensembles of Toronto New Music Concerts, Arraymusic, Soundstreams Canada, 
the Société de musique contemporaine du Québec, New Works Calgary and Lands 
End Chamber Society as well as many other professional and amateur 
organizations in North America, Europe and Asia. 

Bell is Professor of Music at the University of Calgary. From 1984 to 1988 and from 
2006 to 2010, he served as President of the National Board of the Canadian Music 
Centre. He is a Fellow of the Royal Society of Canada and a Member of the Order of 
Canada.

Guest Star - Canadian Contemporary Classical Composer (Confirmed)

HERMETO PASCOAL 

Pascoal comes from a remote corner of northeastern Brazil, an area that lacked 
electricity at the time he was born. He learned the accordion from his father and 
practised for hours indoors as, being albino, he was incapable of working in the 
fields with the rest of his family. Hermeto's career began in 1964 with 
appearances on several Brazilian recordings alongside relatively unknown 
groups. These now-classic albums and the musicians involved (Edu Lobo, Elis 
Regina, Cesar Camargo Mariano) established widely influential new directions in 
post-bossa
Brazilian jazz.

In 1966, he played in the Sambrasa Trio, with Airto Moreira and Humberto 
Clayber; they released only one album, Em Som Maior. Then he joined Trio Novo 
(Airto Moreira, Heraldo do Monte, Theo de Barros) and in 1967 the group, 
renamed Quarteto Novo, released an album that launched the careers of Pascoal 
and Moreira. Pascoal would then go on to join the multi-faceted group Brazilian 
Octopus.

Guest Star - Brazilian Multi-Instrumentalist Composer (Confirmed)
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Steve Reich has been called "America’s greatest living composer" (Village Voice), "the 
most original musical thinker of our time" (The New Yorker), and "among the great 
composers of the century" (The New York Times). His music has influenced composers 
and mainstream musicians all over the world. Music for 18 Musicians and Different Trains 
have earned him two Grammy Awards, and in 2009, his Double Sextet won the Pulitzer 
Prize. Reich’s documentary video opera works—The Cave and Three Tales, done in 
collaboration with video artist Beryl Korot—have been performed on four continents. 
His recent work Quartet, for percussionist Colin Currie, sold out two consecutive 
concerts at Queen Elizabeth Hall in London shortly after tens of thousands at the 
Glastonbury Festival heard Jonny Greenwood (of Radiohead) perform Electric 
Counterpoint followed by the London Sinfonietta performing his Music for 18 Musicians.

In 2012, Reich was awarded the Gold Medal in Music by the American Academy of Arts 
and Letters. He has additionally received the Praemium Imperiale in Tokyo, the Polar 

Music Prize in Stockholm, the BBVA Award in Madrid, and recently the Golden Lion at the Venice Biennale. He has been 
named Commandeur de l’Ordre des Arts et des Lettres, and has been awarded honorary doctorates by the Royal 
College of Music in London, the Juilliard School, the Liszt Academy in Budapest, and the New England Conservatory of 
Music, among others. "There’s just a handful of living composers who can legitimately claim to have altered the 
direction of musical history and Steve Reich is one of them," states The Guardian.

Guest Star - American Minimalist Composer (Confirmed)

PETER ABLINGER 
Peter Ablinger (b. 1959, Austria; based in Berlin) was appointed to the position of 
Professor of Composition at the University of Huddersfield in September 2012. He 
will be particularly associated with the work of the Centre for Research in New 
Music (CeReNeM) conducting masterclass, lectures and special projects with 
students and staff.

One of the most innovative and influential composers in the field of new music 
today, Peter Ablinger’s oeuvre ranges from orchestral works and operas to 
installations. His work is regularly presented at all the major festivals 
internationally including Berlin Biennale, Venice Biennale, Holland Festival, 
Triennale Köln and Carnegie Hall New York. His publications include more than 30 
CDs and numerous articles in journals, books, and art anthologies. His work has 
been recognized by prizes such as the 2008 Andrzej-Dobrowolski 
-Kompositionspreis and the 2010 Deutschen Klangkunstpreis.

Ablinger’s work with noise, spatialisation, spectral modelling/transcription, and the perception of sound has 
frequently been supported by major research centres in music technology – most notably the 
Experimentalstudio of the Heinrich Strobel Stiftung in Freiburg, TU Berlin, and IEM in Graz. At the core of his work 
is an exploration of the differences between reality and our perception of reality in sound. The act of listening and 
noise, or rather, ‘Rauschen’ (the German term) have been the dominant themes of Ablinger's music and research 
for more than 20 years. 

Guest Star - Austrian Composer (Confirmed)

STEVE REICH 



Minha Terra
Gyula Csapó is one of the most prominent composers to come out of the 
composition class of the late Morton Feldman, as well as a protégé of the late John 
Cage. Originally from Hungary, Mr. Csapó graduated from the Béla Bartók 
Conservatory and the List Ferenc Academy of Music in Budapest in Composision 
and Music Theory; he also studied privately with Zoltán Jeney and had musical 
consultations with Albert Simon and György Kurtág.

While still a student of the Academy, he was invited to join the New Music Studio, 
Hungary's leading avant-garde formation under the mentorship of György Kurtág; 
his composition Handshake After Shot was premiered at the Great Hall of the Liszt 
Academy in Budapest at the suggestion of Zoltán Kocsis in 1979. In 1981 Mr. Csapó 
received a French Government Scholarship to pursue studies in musical acoustics 
and computer music with David Wessel and Stephen McAdams at IRCAM, Paris. In 
1983 he was awarded the Woodburn Fellowship to study with Morton Feldman in 
the United States. He taught at SUNY in Buffalo and completed his PhD in 
Composition with financial help from the Soros Foundation. Mr. Csapó was twice 
awarded grants from the Contemporary Performance Arts Foundation in New York 
City and in 1990 was invited to teach Orchestration, Music Theory and 
Contemporary Music Ensemble at McGill University in Montreal, becoming a 
permanent resident of Canada. 
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Guest Star - Hungarian Composer (To be confirmed)

DAN WEISS

Guest Star - American Percussionist and Composer (To be confirmed)

Dan Weiss has been hailed as one of the top five jazz drummers in The New York 
Times, and his large ensemble recording “Fourteen” made the top ten list of their 
best recordings of 2014. Weiss’s innovative drumming and forward thinking 
compositions have been pushing musical limits for years.

With his trio, which includes Jacob Sacks and Thomas Morgan, he’s released two 
recordings entitled, ”Now Yes When" ( 2006) and "Timshel" ( 2011), which have 
been critically acclaimed for their unique approach to song structure and endless 
creative improvisation. Weiss also leads his unique sixteen piece large ensemble 
that features some of NYC's most gifted musicians. The two albums “ Fourteen” 
(2014) and “Sixteen: Drummers Suite” (2016).

Weiss has been studying tabla under his guru Pandit Samir Chatterjee for twenty 
years. He has performed classical Indian music with the legendary Ashish Khan and 
Ramesh Misra and recorded a tabla solo cd “3dcd” (2007). Weiss also recorded two 
groundbreaking cds “Teental Drumset Solo” (2005) and “Jhaptal Drumset Solo” ( 2011).

Weiss was named 'The Top Up and Coming Percussionist' 2 years in a row in the 
60th and 61st annual Downbeat's Critic's Poll and earned a spot in Modern 
Drummer’s coveted Top 5 Jazz Drummers of 2014.



  
The documentary has five main sections.  The story starts with a visual and audio journey through Calgary, 
arriving at the University of Calgary where most of the interviews and practices take place.  Along this short 
tour, many everyday sounds inspire the soundtrack composing.  

In the second section, we travel to Brazil to offer a general idea about each region where the speeches and 
dialects used in the piece creation come from. Back in Calgary, the story continues with the Denis Nassar's 
creative and technical approach.  The whole process is presented, from the texts creation and voice records 
until the development of the music sheets for each instrument.  

Going back to the road, in the third part we travel to South America, Europe, and the U.S. to show how 
composers are using this technique in other music styles.  

The fourth section is taken at the University of Calgary and focuses on the methodology and technique 
development.  At the end of each section, portions of the movement are presented to the audience.  

The final section closes the documentary gracefully with the third movement and its grand finale. Below is 
a more detailed description of each section.

LONG SYNOPSIS 
Minha Terra
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Section 1
Sound experience (3 minutes)    

Objective: to catch the audience’s attention.

Resource: this is a camera trip around Calgary, 
capturing sounds and scenes of people talking, 
trains and cars passing, wind hitting the trees, 
falling leaves, and steps.

The journey: starts at Calgary downtown and ends 
in the U of C theatre, where Denis is playing the 
soundtrack.

The theatre’s lights go out, the soundtrack ends, 
and we go to the section 2.

Section 2
Knowing the context where 
the dialects were born in Brazil
(17 minutes) 

Before the trip, Paul Boultbee interviews Denis, 
who contextualizes the subject.

The trip around three very distinct regions of 
Brazil starts. Along the way, Denis shows and 
describes a bit of the particular culture and the 
rhythms of each region. 

Returning from the journey, Denis answers 
questions like:
  - Why did he choose a foreign language?
  - Why does Brazil have such different dialects?
  - Why were these three particular dialects chosen?
  - What were the main challenges along the way?

Over the answers, Denis gives us one example of 
glissando on spoken voice and music. 

The orchestra performs part of movement 1 and 
we go to section 3.
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Minha Terra
Section 3
The use of speech elements 
around the world (15 minutes)

Other composers are researching the same 
concept in other styles.

Denis talks with guests in the U.S. and they play 
some compositions.

Denis goes back to Brazil to talk with Hermeto 
Pascoal and he plays a passage of his 
compositions.

The trip ends in Europe, where Denis is going to 
talk with other composers. 

All interviews, and also footage to contextualize 
them, will be filmed in beautiful and symbolic 
places. 

The orchestra performs part of movement 2 and 
we go to section 4.

Section 5
Grand finale (5 minutes) 

The orchestra is performing the third movement 
end.

The image goes to the half screen, and credits 
pass beside.

The orchestra is in full screen and the audience 
stands up and starts to clap.

Denis comes to the stage to thank the audience.

Last image: freeze Denis’ image using special FX, 
his dedication text, and signature.

Section 4
Process and methodology  
(20 minutes)

We come back to the U of C studio for a chat with 
the three readers.

The editing and recording processes are shown, 
while Denis talks about the strategy to create the 
movements.

In voiceover, we describe technological aspects 
and use footage of Denis working.

The rehearsal’s dynamics are presented, where 
musicians and the conductor are going to talk 
about their challenges playing a composition that 
uses spoken voices as instruments.

The orchestra performs part of movement 3 and 
we go to the grand finale.
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Minha Terra
MUSIC AND SPEECH  

How to transform speech into 
music

From the recorded material, Denis made a musical 
transcription of pitch and rhythm.  Based on the 
transcriptions, he decided which phrases were going 
to be used or left out.  For both pitch and rhythm, 
Denis used his ear, not software, to determine the 
notes because he wanted particularly to work with his 
musical perception of the speech samples rather than 
making decisions based on computer graphics.  His 
perception of prominent pitches automatically 
excluded the less audible ones representing how he 
heard those samples.  He decided to adjust the pitch 
transcriptions to the closest equal temperament pitch 
rather than incorporate microtones. This transcription 
was one of the most interesting processes that the 
documentary had registered in images and 
interviews.

The use of speech elements in 
music composition
The musical aspects of speech are elements that 
have being explored by many composers 
throughout history.  Composers such as Richard 
Wagner, Richard Strauss and others used the natural 
rhythm and accents of speech to write recitatives.  
The voice carries always an excess of connotations, 
whatever it is doing.  From the grossest of noises to 
the most delicate of singing, the voice always means 
something, always refers beyond itself and creates a 
huge range of associations.
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Minha Terra
HIGHLIGHTS 

The subject matter covered is unique, and the use of spoken voices in the orchestral 
composition is a field few have explored anywhere in the world.

The audience will also hear American, Brazilian, European, and Canadian specialists’ 
opinions about new composition formats and music experimentation.

The content has technical consistency and the composer Denis Nassar has approached 
it pedagogically. This characteristic makes the documentary understandable a wide 
variety of audiences.

Right now, we are making contacts with music universities and colleges around the 
world. We are finding many institutions that have an interest in exhibiting this 
documentary to their students. We will soon publish the list of institutions that are our 
partners in the website. This initiative will contribute to growing the number of 
musicians and composers researching and producing new ways to create music.

90% of the documentary’s budget will be spent in Alberta with local musicians and 
filmmakers. By supporting this production, you are contributing to the development of 
Alberta's culture.

IF YOU LIKE WHAT YOU SEE HERE, 
PLEASE CONTACT THE PRODUCERS AND 

HELP US TO BRING THIS PROJECT TO LIFE.

DENIS NASSAR

DENIS@MINHATERRAFILMS.COM

MARCELO VILHENA

MARCELO@MINHATERRAFILMS.COM
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CREDITS   
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INTERVIEWED
Allan Bell
Amelia Sharp
Anderson Macedo
Carly Splett 
Carlos Boiteux
Dan Weiss*
Denis Nassar
Edmond Agopian
Fabia Silva
Gyula Csapó*
Hermeto Pascoal
Keath Muller
Peter Ablinger
Rena Far
Sara Far 
Steve Reich

Canadian Contemporary Classical Composer
UofC Orchestra Cellist
Reader Rio Grande do Sul
UofC Orchestra Violinist 
Reader Rio de Janeiro
American Percussionist and Composer
Musician and Composer
UofC Orchestra Maestro
Reader Pernambuco
Hungarian Composer
Brazilian Multi-Instrumentalist Composer
UofC Orchestra Trumpeter
Austrian Composer
UofC Orchestra Violinist 
UofC Orchestra Violinist 
American Minimalist Composer

CREW MEMBERS
Marcelo Vilhena
Denis Nassar
TBD
Paul Boultbee
Brendan O’Brien
Shae Paterson
Claudia Antunes
TBD
TBD
Joshua Goertz

Producer, Director, and Editor
Producer, Music Director, and Composer
Executive Producer
Host
Director of Photography and Cinematographer
Cinematographer, Lighting, and Sound Recordist
Graphic Designer, and Visual Effects Editor
Sound Designer
Gaffer
Script Supervisor

* To be confirmed
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CREDITS   
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ORCHESTRA

VIOLIN I
Theresa Lane, Concertmaster
Rena Far
Christine Chen
Subin Choi
Daniel Dastoor
Brenna Hartmann
Asha Hollis 
Kristina Jeon
Alyssa Kazakoff
Cameron Leahy
Janet Leahy
Joanna Nguyen
Joshua Park
Angela Smart
Natalie Wiebe

BASS CLARINET
Carlene Kalin

BASSOON
Jonathan Gresl , Principal
Charlotte Eriksen
Emily Kessler 

FLUTE
Tayla Mapatac, Principal
Mirabelle Jien  
Fiona Kuhn
Christopher Pound 
Mighelle Wattis

OBOE
Natasha Sullivan, Principal
Emily Tang
Sarah Wiley
 

VIOLIN II
Sara Far, Principal
Mai Aso
Louise Benckhuysen 
Lauren Clausen
Jingjie Duanmu
Yanda Fang
Sam Lee
Nicholas Ouellette
Mikaela Radford
Kristof Sokulski
Carly Splett
James Watson
Gerhard Westphalen
Kevin Wu
Dan Zhang

VIOLA
Megan Mazil, Principal
Reggie Lybbert
Rikesh Parekh
Tamas Rozsos
Sonia Vallentin

CLARINET
Kaj Morawski, Principal
Jamie Ching
Hui Ting Yeh

HORN
Susan Huynh, Principal
Tyr Anger
Angela George
Megan Van Horne

BASS
Philip Egberts, Principal
Ross Lemon
Jason Morozoff  

BASS TROMBONE
Kevin Ponte

TUBA
Cole Anderson

TIMPANI
Reuben Grendus

PERCUSSION
Chris Santos
Nia Devetzis

CELLO
Andrew Park, Principal
Sara Cho
Tor Ellergodt
Jacinta Green
Joshua Lee
Jasmine Long
Lou Dunand- Vincent, 
Helen Pethrick
Amelia Sharp

TRUMPET
Keath Muller , Principal
Robin Brown  
Andrew Leitch
Mark  Scholz
Charlotte Webb

TROMBONE
Andrew Scholz, Principal
Joseph Bahhadi
Robert McManus
Shannon Melchin


